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A dense cloud of smog hangs over the city of Beijing without being dissipated for days on end, obscuring all the
ancient and modern landmarks of the metropolis; the Ten Great Buildings in the walled inner city, the CCTV building
on East Third Ring Road and the Pangu Plaza on North Fourth Ring Road are all secreted by the smoke. A wisecrack on
the internet says that this is so because Beijing had become the mythical, fog-encircled land of the saints and immortals.
But the reports and analyses of PM2.5 particles on the news evoke a sense of unease, anxiety and helplessness; we feel
deprived of air, as if we fear to breath. This omnipresent and inexplicable stimulus induces a hopelessness that is beyond
escape. In the smog, there is people, a city and many breathings; there is also sudden death, accompanied by a relentless
spiritual apprehension that finally leads to despair. Lu Liang’s artwork situates this spiritual apprehension he calls “the
mien of contemporary Chinese society” in the most commonplace of scenes.

Ruins in the night; a pile of broken-up bricks; a burning garbage heap; an abandoned movie theater; a coal storage
with no stores left; a quarantined sickroom; a gloomy tunnel; a line of willow trees by the side of the road at night; a
rain-flooded underground passage from which rain water had just been drained; a blank steel billboard under the twilight
— Lu Liang’s paintings feature the gradual erasure of people as well as the narrative in their imagery. What remains on
canvas are the scenes themselves, benighted and dismal, such as a concrete floor illuminated by electric lights; a patch
of dirt and tire tracks in the mud, and they forcefully take hold of us. Lu Liang said, “Abruptly extricate objects from
everyday life, severe them from their environs and give them a beam of light — at that instant they acquire meaning.” Lu
Liang’s paintings shed light to the microscopic fissures of our perception, which conceals the experience of everyday life,
suddenly exposing them to the light of day.

Lu Liang’s relationship with objective reality is predominantly emotive. When Lu painted willow trees, he waited two
years for the perfect moment to capture willow leaves covered in dust. That moment allowed Lu’s art to break through the
murkiness of objective reality, the opacity of memory, and layers upon layers of historical and cultural heritage. The odor of
rubbish heap that lingered in his studio, and that of fiberglass from the sculpture studio next doors, also comes through to the
viewer. In modern life that is rife with rapid change, Lu Liang deliberately opens up his sensibilities to this world without hurry.
He reads, he pays rapt attention to the issues, but he does not allow intellectual concepts or concerns to dictate what he paints.

Rather than the product of reasoned analysis, Lu Liang’s works are the direct output of his lived experience; they come from his
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incisive and deeply felt emotions. The dusty corners of everyday life that he excavates through his paintings have the power to
tend our own times to the quick.

Lu Liang prefers the rich colors of deep night. What does he see in the dim, murky lights of the night in his
wanderings? An “invisible hand” seems to haunt the darkness. Just what is broken in Brick Pile? And what is incinerated
by Burning? Coal Storage is a milestone of a masterpiece among Lu Liang’s works. Emblematic of Lu Liang’s ability
to express utter dread with utter calm, every inch of the canvas exudes a disquiet that is more horrifying than any
intellectual discourse on energy supplies, human survival or environmental preservation. If Nanhu Cinema is the last,
loving backward glance to the society that we left behind, Night Road — Safety Passageway is a horrific look at our
society in the present. On Night Road — Willow, the artist remarks: “It was a forlorn road in an oppressive night, at
the end of which there is only suffocating darkness. It was nightmarishly alone and crawling with danger.” The dark
atmosphere in those scenes of the night is but the emissions of our own lived reality. For Lu Liang, the true picture of our
times is best captured not by depicting its people, but by painting its nightscapes.

From a worldwide perspective, Lu Liang’s current artworks are excellent. He has his own opinions and character,
as well as unique substance and a distinct style. Lu’s ambition to create “a portrait of the times” is shared by many
contemporary Chinese artists. What is unique to Lu Liang is the realization of that ambition on canvas, its concrete
visual expression. We do not need to go into lengthy discussion of the long history of European classical oil painting that
sought to translate the artist’s apprehension of the world and perception of “reality” with oils on canvas, nor do we need
to narrate the numerous shifts and changes that took place in Chinese art since the adoption of the realistic oil painting
over a hundred years ago. There are fall traps enough in the artistic and stylistic conflict between the ancient and the
modern, the oriental and occidental, and the siren song of the marketplace. Lu Liang does it the hard way; in his words 1
have heard years ago, “Happiness is to find an image that one can work real effort into its painting.”

Contemporary art is inclined away from visualization, but Lu Liang goes against the grain. He wants to “work
real effort” into the images, to repeatedly use “torturous” strokes to reveal and express the subtle emotions and finer
sensibilities that images possess in themselves but photography cannot capture. Like a farmer tilling his field, Lu digs

into the images that he paints, and in his unique style he reconstructs the “connectivity” between image and emotion. In
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Nanhu Cinema, Lu painstakingly worked and reworked his rendering of the concrete floor, crafting the green sheen of old
fashioned concrete that had been stamped by countless feet. The jade-like hue and texture establish a “connectivity” with
our conflicted feelings toward a vanishing way of life. The many blurry and crisp visual details of Night Road — Safety
Passageway, including the long scratch marks on the top of the tunnel, the muddy tire tracks, the water-soaked electrical
wires and the ghost fire lights of the buildings in the distance have all been worked on by Lu Liang’s art into a powerful
“connectivity” with our own apprehension and anxiety. The willow trees of Night Road — Willow are covered in dust —
perhaps from a construction site nearby — the pebbles and grains of dirt on the ground are fashioned into a “connectivity”
to our fears about the environment. Even the leaves on Lu Liang’s willow trees appear dried up and infected, like a rash
that afflicts a corner of the mouth that elicits pain from every movement.

Though the scenes of Lu Liang’s paintings are drawn from neglected corners of everyday life, the inspiration of
Brick Pile comes from the shipwreck and icebergs in the seascapes by Casper David Friedrich. In the manner of a poet
working classical references into his own poetry, Lu’s works often allude to western classical painting. Intriguingly, Lu
Liang sees a mysterious and ineffable cosmic force in the life-like style of Rembrandt, Vermeer, Manet and Goya. Lu
Liang integrated the visual experience of classical painting with the context of contemporary painting and formed his
own aesthetics of the world. The result is the fashioning of a creative continuity with the classical past in modern China.

Lu’s Dreaming of the Tiger Spring is a courageous conversation with the Chinese classical art: a shining mountain
stands in the complex shapes and colors of his oil composition, at once solidly sustentative and illusory, as in a mirage.
To endow the mountain rocks with movement and a sense of wetness and solidity, Lu Liang’s palette has the light touch
of an ancient fresco, while his strokes evoke the rich thickness of Fan Kuan and Huang Binhong. In Coal Storage, the
shape of the coal piles and the brushstrokes on the canvas appears to pay homage to the composition and brushstroke
style in the landscapes of Dong Yuan, Mi Fu, Mi Youren and Gao Kegong. The composition of the willows in Night
Road — Willow is reminiscent of imagery of The Classics of Poetry: “As I journeyed away, / I saw the drifting of the
willow trees”, and the classical landscape paintings from the Song Dynasty. Of course, Lu Liang expresses all this in the
composition of western oil painting; in his opaque way, Lu seeks to plant the classical forms deeply and solidly into his

oil soil.
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Lu’s painting is an ever-more time-consuming process; completing a painting takes anywhere from a couple of months
to several years of labor. Some may say that nowhere in the world can one find a place as complicated and absurd as modern
China. Lu Liang’s paintings are not profound because they are profound portrayals of reality; rather, they are profound
because the artist’s emotive apprehension of reality is profound. When confronted by Lu Liang’s paintings, one can almost
hear them giving deep sighs. Lu has created the imagery of the contemporary age in an unprecedented way. They are of the
neglected corners of everyday life, imbued with overpowering spiritual apprehension; the silent images that, in its darkness,
give rise to insuppressible drives and impulses. Lu’s paintings contain both the spark of life within and a surprising spirit of
scrutiny and criticism from without.

Lu Liang is the lyric poet of our times; his paintings are the real landmarks of this age.
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The Creative Energies of Dissatisfaction — Analysis of Lu Liang’s Artistry

Chen Wenji

Professor of The Central Academy of Fine Arts
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Some people paint to achieve success; some, however, paint out of dissatisfaction.

Those who are hindered by the particular circumstances of their artistic maturation and the lack of support from their
communities often fail to achieve in their adult lives the desired integration into society. They attemp at breaking through
but are met with frustration time and again, leaving them in a state of doubt and anxiety. The psychological impact turns
their gaze inward and drives them into exercising extraordinary care in their day-to-day lives; constant use of caution
wears their nerves to hypersensitivity, but also sharpens their faculties. Their approach to art is often anxious and humble;
inadvertently, those are the very qualities that make an artist excel. I call those artists who paint out of dissatisfaction.

I would speculate, based on the hint of introspective repression that I can always detect when examining Lu’s
work, that he is one of those who paint out of dissatisfaction. For him, painting is a laborious and painstaking process
of constant revisions and improvements. Lu does not shy away from making major changes even at the final stages of
working on a painting, and often inspite of the fact that he was fully committed to a different vision initially. This gives
his works the enduring quality of being able to withstand careful scrutiny; when considered as a whole, one can readily
appreciate the absence of the over-polishedness of mass-produced paintings.

To others, Lu’s life appeared to be that of smooth sailing; he entered the Central Academy of Fine Arts in the nineties,
advancing from undergraduate to graduate to professoriate without complications. One of his student sketches won an annual
award from the Academy. He was a model student; on the surface, he was no different from other artists of his time.

But the early blooming of dissatisfaction he felt inside prevented Lu from attaining the ease and comfort he
seemed destined for. Lu was deeply engaged in contemporary artistic trends even when he was a student, and therefore
developed a hefty skepticism towards the conventional approach of his academic education, at which he balked. He
privately experimented with numerous mediums and styles, but did not find a clear direction for a long time. Lu Liang
definitively established the realistic style he is now renowned for a decade ago in his late twenties. In a series of sketches
and studies in oils, Lu gradually laid claim to a path of his own, choosing to paint in a realistic manner reminiscent of
the Neoclassical tradition as the sole means of expressing his artistic identity during that period. It was a shocking choice
that went completely against the grain of his contemporaries. His self-imposed marginalization was a melancholic yet

powerful gesture.
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Entering the domain of realistic painting, Lu Liang could easily have found commercial success with his thoroughly
practiced skill at painting from life — had he followed the well-tread path of his predecessors. But Lu’s passion for
themes and aesthetics that are considered by most to be visually difficult and challenging denied him easy success. To
define his own approach to art, Lu Liang adopted a unique style that I call “bitter, hard-edged aesthetics”. Here is a man
who is constantly struggling with himself in elaborating his philosophy of art, as well as in setting his own standards of
beauty. Every painstaking stroke of his painting reveals constant, unresolved conflict within his own artistic program
and skepticism of the subject being depicted. It can be said, therefore, that Lu’s unique artistic spirit is forged in the
crucible of his self-doubt. The fable-like themes of his early paintings are enigmatic visual texts, while his backdrops of
the twilight and the night time blazes, so evocative of loneliness and despair, are often disturbing to the viewer. In recent
years, Lu is interested in depicting scenes from everyday life with emotionless precision — beneath the surface of which
lay an inexplicable melancholy and helplessness. His later works also convey a sense of dread by freezing the passage of
time, and are pervaded by an unsettling feeling that the accustomed conventions of order and beauty had been disturbed.
In their stead, Lu puts his stamp on an aesthetic that is distinctly and uniquely his own.

Today, Lu Liang’s refusal to adopt an ingratiating style is recognized as noble. He says: “Happiness is to find an
image that one can work real effort into its painting.” The fruits of Lu Liang’s labors are now abundant. Yet he is not
completely liberated from the wilderness of his early years. Lu is almost forty years old, but doubt remains indelibly
etched in his pieces. Between the contemporary and the traditional, he struggles to find artistic and personal liberation. Lu
boldly embraces his dissatisfaction as his destiny and the fountainhead of his creativity, and he had already reaped great
benefits from his personal quest for art as salvation.

Let us admire his fine achievements in this exhibition as well as the lonely road on which he travels. I believe his

shunning of accolades and laurels is his own defiant expression of freedom.
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Nanhu Cinema
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Underground Office — Military Intelligence
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Underground Office — Secretariat
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Installation view of "Night Road" at ESLITE GALLERY, Taipei, Taiwan



TBBE) whahlE RS, 2014, &k, AE
Installation view of "Night Road" at ESLITE GALLERY, Taipei, Taiwan



e 5

1975
1999
2005
Y
fei
2014
2007
2003
1998
RS

2014
2013

2012

2011

2010

2009
2008

2007

2006

2005

2004

H4E

2005

1999

A b

o e SR B e RE T R SR S R B Ao
H e SR B e BE T R SR S M - B A6
ARSI e SR B B

MR, s, Ak, A8
MR |, SRITENT, dbat, J
TR R ), hRSEMTERBE, b, Wi
TR /NFE ARG ), SR BEpe, dund, i

MR — o eSS BRI T B BE R B R |, P UL EE B AN, dbaT, PR
MRAIIT , AMAEMERRE, FE, FEH

ML — rp LS B2 BE AR B AR, & H M, Jba, Pl

[CAFA #iifi — v Je EATELBR B A VRS R 20131, rhdese B mvi, Jbnt, F
MEEMR— 2012 B SAER ) , PRIENME, b, PR

réffie —p IR HBEEMERRE ) , b EEME, b, $E

TRR E—-#BRELRE] , FhENE, L, vE

FARAEAR — o H AR BAE s EE R ), e Er BEpe e abitE, Jboe,

[ 47 — o e SE AT B e 1 70 BR e SRR TR S A A Sh R ), TSN ER e AN B, dbxt,
ELRE — p BN R BE AR 2 A N B ), AR 798, dbxd, HE

MRJTBEE — BB R FHRE R 30 BAERER ] , PRIBEKEREME, g, PR
MENE2EEFEER] , PRERE, b, PE

M3 700 — v YL BN B2 RE 3 T BB B R 1, e SEft R BE S, Jbat, R
FmHE AR — P EWER ), PERERE, Lx, 3

FELRE ) B — vp e SEAN B2 Be 3 R B Br SR W 1, BEARSEANEE, BEM, B

Mo BT ER R Rl 60 421, RFEMEBEEME, Jxt, &

M= Ab B RS S ae g ), PRISEMNEE, dbxt, i

TRBRZE — P EEREEINTRLRE] , 5 HEMEE, g, F&F

M B AR, BN, g, PR3

[ — P e BT B R iR iR 1, RIGFEME, &4, +E
MEbEERALE ) , EaEweE, g, bl

MY —BER AR, BMNENSEmE, BN, PE

ELE R — ST B BE ), PR BN PG, L, HE

(S HREERKRED , PRERE, LK, FE
THILAR ) , BB, Juug, FIl

(2. 38 — Yo AT BB iR |, P e SE v B Be i pI e, Jboe, PR

L HFEER , BIGREEMEE, L, Fl
METEEEER , FMNEME, BN, PE

H e ST B e S R — A4
% A i A L G —
r e 58 g S 3 AR B R — AR

112

LU Liang
1975 Born in Shanghai, China
1999 B.A., Department of Murals, Central Academy of Fine Arts, Beijing, China
2005 M.A., Department of Murals, Central Academy of Fine Arts, Beijing, China
Present  Teaching at the Central Academy of Fine Arts
Solo Exhibition
2014 Night Road, ESLITE GALLERY, Taipei, Taiwan
2007 Night Wanderer, CREEK ART, Beijing, China
2003 Fabricated Space, Central Academy of Fine Arts, Beijing, China
1998 All About Xiao Jing's Living, Central Academy of Fine Arts, Beijing, China
Group Exhibition
2014 Choosing: Central Academy of Fine Arts Annual Fine Arts Nomination Exhibition, CAFA Art Museum, Beijing, China
2013 From Beijing, New York Academy of Art, New York, USA
Academy: Exhibition of Works of 10 Young Teachers from Central Academy of Fine Arts, Today Art Museum, Beijing, China
Teachers’ Work of Central Academy of Fine Arts 2013, CAFA Art Museum, Beijing, China
2012 IN TIME: 2012 Chinese Oil Painting Biennale, National Art Museum, Beijing, China
Art Classics: China National Academy of Painting Exhibition, Sunshine Art Museum, Beijing, China
Progress Every Day: Works of Masters-Nominated Exhibition, Zhouzhong Art Museum, Beijing, China
Not Only Paper, CAFA Art Museum, Beijing, China
2011 Foundation - 10 years, CAFA Art Museum, Beijing, China
Academy: Exhibition of Works of 8 Young Teachers from Central Academy of Fine Arts, Baiyaxuan 798, Beijing, China
The 4" National Fine Arts Exhibition for Young Artists, National Art Museum, Beijing, China
2010 Works by Teachers at the Central Academy of Fine Arts, CAFA Museum, Beijing, China
Oil Painting and Contemporary Society: Chinese Oil Painting Exhibition, National Art Museum, Beijing, China
The Power from Academy: China Central Academy of Fine Arts Contemporary Art Exhibition, Times Museum, Guangzhou, China
2009 60 Years of Drawing: Central Academy of Fine Arts, CAFA Art Museum, Beijing, China
2008 3™ Beijing International Art Biennale, National Art Museum, Beijing, China
Future Sky: Chinese Contemporary Young Artists Works Selection Exhibition, Today Art Museum, Beijing, China
National Exhibition on Painting from Nature, National Art Museum, Beijing, China
Convergent Paths: A Joint Exhibition by China Central Academy of Fine Arts Professors, Chan-Liu Art Museum, Taipei, Taiwan
2007 Fusion and Creation, Capital Museum, Beijing, China
The I* Painting from Natural Biennial, Art Museum of Guangzhou Academy of Fine Arts, Guangzhou, China
Academy Exhibition Series - Central Academy of Fine Arts, C5 Art Centre, Beijing, China
2006 Grand Exhibition of Contemporary Chinese Art, National Art Museum, Beijing, China
2005 The Displacement of Face, Aurora Gallery, Beijing, China
Colleagues, Convergent Paths: A Joint Exhibition by China Central Academy of Fine Arts, The Exhibition Hall of CAFA,
Beijing, China
2004 Shanghai Youth Art Exhibition, Liu Haisu Art Museum, Shanghai, China
The 10" National Art Exhibition, Guangzhou Art Museum, Guangzhou, China
Award
2005 Excellent Award of the Central Academy of Fine Arts Graduation Exhibition
First Prize of Wang Jialian Oil Painting Scholarship
1999 First Prize of the Central Academy of Fine Arts Graduation Exhibition

113



J5E

T % |
B - R
B 2014464 H5H -5A 11 H

i

AR Sk B A R
A PR

weat: i

R &%

W38 BB TIFE. %
QR B AR ER R A LA ]

iR B 2014 4 4 AR

& 500 A%

AT B EHT I R R S T A aE A8 5067 5%
JRFERTA : BHED 5T

Exhibition

"Night Road"

Venue: ESLITE GALLERY
Date: 5 Apr-11 May 2014
Organizer: ESLITE GALLERY

Catalogue

Publisher: the eslite corp.

Coordinator: ESLITE GALLERY

Designer: He Hao

Translation: Jonathan CHIN

Photographer: Yang Chao Photography Studio, Jihong LEE
Printer: Jih-Tung Printing Co., Ltd.

Print Volume: 500 copies

©2014 by the eslite corp.

All images© of the artist.

All essays© of the authers.

All rights reserved

Printed in Taipei, Taiwan, Apr 2014
ISBN 978-986-90581-0-0

By HiBEE

ESLITE GALLERY

B8 11073 AILHAR R 1158 5

5F, No. 11, Songgao Road, Taipei 11073, Taiwan
Tel: +886.2.8789.3388 ext: 1588

Fax: +886.2.8789.0236

Email: gallery@eslite.com

www.eslitegallery.com



